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It’s not only after the advent of modern recording technologies 
that we begin to feel uneasy about the disconnect between the voice 
we hear in our head and the voice we hear on tape. We want the 
voices to connect but they won’t. It is not as though we have one 
voice that appears on one side of the divide between inner and outer 
as this and on the other as that. Rather, from our speaking location 
(i.e. our head, wherever that may be) we have access to two kinds of 
space for which we must use two different voices. We can speak to 
ourself or to our others. But not with the same voice. 


But it is misleading to think of these two mediums through 
which our words move as infertile fields or mathematical spaces 
waiting to be traversed. There’s no landscape that precedes its 
revelation. Words aren’t missiles or packages bound up and projected 
into the world. The world, wherever it is, gets opened up by the 
propulsion of words into it. Not just the outer world but the inner 
world. The space gets rendered in that movement. Words have a 
specific shape in our mouth and in their transport across whatever 
field they fall into. Alexander Melville Bell, the father of the man who 
invented the telephone invented a writing system intended to aid the 
deaf in learning to speak by visually representing the position of the 
mouth and tongue in the phonetic articulation of words. The system 
allows exacting description of the oral shape of words, of their flavor 
and roll in the mouth, but cannot describe the spaces into which the 


words roll beyond the mouth, whether inward or outward. They roll 
into some other configuration when they leave our center. We don’t 
speak from our mouth but our body. A word can either roll out into a 
world or in into a world. 


It is seemingly only after ancient Greece’s transition from an 
oral to a literate society that erotic poetry appears, notes translator and 
poet Anne Carson. These lines of verse index a desiring body 
reconfigured by a new culture of readers. Rather than turning to the 
external world for knowledge, one could now turn inward with the 
interface of a page of written text. The writing that appears in this 
textual wake describes eros as lack, is mournful and romantic about 
the way two separate bodies and beings cannot ever really overlap, 
defined as they both are by an inner space. So reading, which is a kind 
of speaking, carves out an interior space. But exterior space is carved 
out by words too. Words don't have this fog-lifting power by virtue of 
their signification but rather by virtue of their shape and roll. A shape 
and roll that we can only let slip. Not a theory then by which meaning 
makes the world but by which a bloom that goes on beyond us and 
through us curves out or in. 
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